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possessed implements. Without anaesthetics surgery must have
been a grim business; and of it, too, the wits were critical:
The patient dead, the surgeon wiped his knife.
'Poor chap,' he said, 'he'd have been maimed for life.'
We next pass on to the handicrafts1—the true pride and glory
of Athens. And first, we must disabuse our minds of any
modern conceptions of industrial relations. There were not at
Athens a class of employers and a class of employed. A free-
born worker was too jealous of his independence to accept the
position which Socialists of to-day would call 'wage-slavery'.
He would hire out his services when and where he chose—to
the state it might be or to some private contractor—but remained
his own master. In the workshop, it is true, apprentices and
assistants would gather round a master-craftsman to learn and
practise the trade till they were fit to set up on their own. Men
of the same craft, too, joined in associations or guilds, cherishing
the secrets of its technique, holding common religious rites, and
dwelling, as a rule, in some separate quarter of the town. The
metal-workers, for instance, would live near the temple of
Hephaestus, god of smiths. The potters' quarters, known as the
Cerameicus, can still be identified. No industry at Athens was
more flourishing, and a word must be said on the subject.
Near the city, as luck so fell, there were extensive beds of
fine potter's clay. Modelling was done on a wheel, and it is
impossible to exaggerate the beauty of the vessels produced.
They were of all shapes and sizes, and for the most part intended
for everyday use, such as drinking-cups, mixing-bowls, oil-jars,
and so forth. But they were of exquisite design; and there are
1 A craft or art was called techne, whence our own words 'technical' and
technique*.
TYPICAL VASES (see opposite)
(i) Amphora for holding wine, (2) Kylix or drinking-cup, (3) Krater, for
mixing wine with water.

